Musical Elements for Each Area of Study

This learning and teaching material has been developed based on the professional advice provided by members of the CDC-HKEAA
Committee on Music and the HKDSE Music Subject Committee.
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This table does not encompass all the essential terms of AoS1: Music in the Western Classical Tradition, but it serves as a guiding aid for
both teachers and students to comprehend its content.
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Table 1: General Features
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Table 2: Musical Terms in Different Musical Periods
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Table 3: Terms, concepts and characteristics of Focus Genres / Styles

xR= AR BRRISERE / BENEE
Focus Genres / Styles Terms, concepts and features
BESGE / B s - S REE
1. Barogque concerto grosso e soloists (soli / concertino) vs. orchestra (tutti / ripieno)
Concerto (ritornello first movements only) BEE (BE BE/E)vs. BRLE (BE S=Y)
LZES:: BR =R A = (EEMNEE e (tutti = string orchestra + basso continuo + soloists)
) ritornello form
(& = Z%EE + BREE + BEE )
CIE=S: =
Classical solo concerto e one solo instrument vs orchestra
(1st movement) —BRLEEE vs. BRELE
HRRIER R (£-RE) e combines the Baroque concerto’s ritornello form with classical sonata form
e AR e A1 2= AV O] 18 B =0 & T ER L HR RO RS HR T
e cadenza
EXER
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Focus Genres / Styles

Terms, concepts and features

HELTE / B8 s - R RIEE
2. Oratorio | Baroque oratorio ¢ solo voices
19 eh EEx4i i B
Classical oratorio e ensemble numbers (duets, trios, quartets)
[=EE LR S/ NEER (—ElE - —&08 - UEIR)

Romantic oratorio
RSLLHAER

e chorus
/_\DE
/HR
e narrator (soloist)
Fit (BIEE )
e Baroque oratorio: orchestra includes basso continuo
B0l  ExLEaERRET

e solo: recitative (recitativo secco and recitativo accompagnato) & aria (usually da capo aria in
Baroque; other periods flexible)

ERH ( RABEEEAZNENFARBERHENERG ) - sKER ( CREEIE FRIBKIE
A ; EhSLHARIREMY )
e ensembles: flexible
S/ - BEg
e chorus: flexible
58 - BEl
e libretto based on Biblical story or religious text

BIZRRIBE G F A RECR
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Focus Genres / Styles

Terms, concepts and features

BESIE / E1S g -~ MR REHE
3. Classical string quartet ¢ 2 violins, viola and cello
o B HR O AT 5 2 M/ NMEE - PRERKNEE

¢ standard layout: 4 movements
ZERN - [NELE

o first movement: fast in sonata form
F—HE  RIREISHI

e second movement: slow in theme and variations or ABA
F_UE . BT BEABRABA

¢ third movement: minuet and trio or scherzo and trio
FoRE NS EHEADE - REEHRBERE

o fourth movement: fast in sonata form, rondo form or sonata-rondo form
SRS . RIREISHT - LhieH D - Eie=ISHI

e some composers may put the minuet/scherzo movement second and the slow movement third
HOFHX S/ NS EH KGEHFAE_EE  BRIFASE %S
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Focus Genres / Styles

1SEHEIE / B

Terms, concepts and features
s~ MR RAEE

4. Italian opera

BEARMARE

Classical Italian opera

D HEEBNEARRE

e overture
F HH

¢ Solo voice types: Soprano, coloratura soprano, mezzo soprano, contralto, countertenor, tenor,
baritone, bass

YEE  tEYEE XPE XEE BREESE B85 BPE - BEE
¢ types of vocal numbers: arias, ensemble numbers (duets, trios, quartets, etc.), chorus
LEERAV T, REEREE R - KB - SIE/VE ( —_ElE - —ENE - UEIE) - BlE
e recitatives (recitativo secco and recitative accompagnato)
B ( RHBXEEAENERRERBERHFENERGH )
o differences between opera seria and opera buffa
BREREINZSRE D5
e patter style (in opera buffa)
AkaE EE (ESHE )
e arias: da capo aria form in opera seria, flexible in opera buffa
KB - B RBIRARGXER - SREBIBREEY
e opera seria: featuring stories of kings and heroes drawn from classical antiquity
BENE  FTEEEANTEMRBHS
e opera buffa: lively, down-to-earth plots
ERNE B - BEIEEH
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4. ltalian opera

BERMHRE

Romantic Italian opera e greater fluidity and continuity, becomes less distinction between recitatives and numbers
RSN ERNIRE BRBHSE  ERERTISIBEEND FRARE

¢ bel canto singing
EBIBE

e double-aria structure: scena — cantabile — tempo di mezzo — cabaletta
ERXEREE  HiR- BNITIE - PERE5 - R FERE

¢ subjects varied
Z o bR ERE

e serious opera: tragic plot, often involving conflict between love and duty in exotic or historical
setting

EBENE - BRBEEH  EENUEBNEENBREEEBESEZBNTE
e comic opera: situational comedy or same as opera buffa
BERE  RIENEREIREREAERE

Focus Genres / Styles

SELEE / B

Terms, concepts and features

s - SR E

5. Romantic piano
character pieces

RIBHLARIME EIAE

NGB

Etude
S|E

¢ technical exercise, or a piece that relies on technical virtuosity for artistic expression
RilTRE B EER AT EEMREF ANIER
e displays virtuosic technigues: repeated notes, ornaments, tremolo, broken chords, arpeggio, legato, staccato,
leaps, chords, octaves, etc.
B - BRE KT - BE > 2BNZ - 85 X UEE - N2 \ES
e use of the full range of the keyboard
RO AREBNFIE
¢ no fixed form: may be through-composed or sectional
BREBEEHI  oIUZEBREIES S RIEIE

Nocturne
e

e lyrical and poetic in character
MG IREE
e melody and accompaniment texture
TR EAR =AM ES
¢ broken chord or arpeggios accompaniment in the left-hand
EFUNBMZRESIFHE
¢ slow or moderate tempo
18R E PR
e use of rubato
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5. Romantic piano
character pieces

IRIBHLARIME EIAE

/\am

Nocturne
e

RAEMERE
e sectional forms, e.g. ABA’, ABA'BA”, etc.
DETUBIMERRS - BIMIABA - ABA'BA"SE

Waltz
Bz

e triple metre
—hF
e melody and accompaniment texture
TR EAR =AM ES
¢ one chord per measure
—/NER—{E 5%
» usual accompaniment: low bass root note on the first beat and chords on the second and third beats
FHAR  FH/BENRE  FRE=HARLIANZ
* sectional forms, e.g. ABA’

7 ERTVBIMERAZL - B ABA'

Focus Genres / Styles
FEHEIE / B

Terms, concepts and features
sz~ MR

6. Romantic German Lied
RIS L HAEE E i IR Hh

¢ the music closely matches the meaning of the text though abundant use of word painting technique
BRANANEREZRS
e solo voice and piano
B
e piano as equal partner with the singer
MEZRREREREE
o strophic form
[z7E =0
e modified strophic form
SR BHI
¢ through-composed
BREIF
e sectional forms: AAB, ABA, etc.
DERTVEIfFEIT - BIMNAAB - ABA
e German poetry by poets such as Goethe, Schiller, Heine, etc.
- FEH - BESSANERFER
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Focus Genres / Styles
BHESIE / B1S

Terms, concepts and features
s - R RIEE

7.
Programme
symphony
and
symphonic
poem

RIB LR
A X & HH K

Programme
symphony

IRREZ

e concept of programme music
FEFLNOHR

e thematic transformation technique (idée fixe in Berlioz)
TR (BEITHNEEER

e some programmatic symphonic works may include voices
AN IREREFmERAAE

e multi-movement
ZE%EE

e may follow classical 4-movement layout
o] P2 ERAH S S E SRS

o for programmatic reasons, may have different number of movements
HREZENREA - oIBEARHENLES

Symphonic
poem (tone
poem)
R

e concept of programme music
REE LN
e some programmatic symphonic works may include voices
BN ZEBEREFmERAAE
¢ single continuous movement
B—HENES
o flexible formal treatment
HiBMmEE
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Focus Genres / Styles
BESGE / B

Terms, concepts and features
s - S REE

8. 20th century
styles up to
1945:
Impressionism
and 12-tone
serialism

—THHEREEE
1945 : EIg=*
EM+_5F5
& (PRE "4
ALK )

Impressionism

gExsx

¢ often programmatic
EREFELN
¢ non-tonal pitch organisation:
SRR ESAM
ouse of extended tertian chords, e.g. 9th, 11th and 13th chords
PR =F5% - Al 9 E - 11 EH 13 EMZ
ochords moving in parallel motion
AZLLAEAT A TVEST
omodal, pentatonic, whole-tone, octatonic scales
AT hEER  =255RE - \ESE
e emphasis on sensuous tone colours and atmosphere
RARMNEENRE
o formal flexibility (may be sectional or continuous)
HITU BB M ( oI HEREEERN )

12-tone
serialism
(Second
Viennese
School only)

T EFRIER
( PREE_#Etham
24K )

e tone-row (series, set)
2o (FA - £5)
¢ atonality: all twelve notes are of equal importance
mAM AT _EZHEEEE
e prime form and 4 transformation techniques: retrograde, inversion, retrograde inversion and transpositions of rows
[RaHEe RINEE(ERIRTS - 17~ A% - BTHERE RS IREH
¢ highly dissonant
18 2 A 5N

o formal flexibility (may be sectional or continuous)
HITVEE M ( ol IR ERN )
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