Musical Elements for Each Area of Study

This learning and teaching material has been developed based on the professional advice provided by members of the CDC-HKEAA Committee on
Music and the HKDSE Music Subject Committee.
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This table does not encompass all the essential terms of AoS4: Local and Western Popular Music, but serves as a guiding aid for both teachers and
students to comprehend its content.
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Local and Western Popular Music At RFEERITH L
Musical Elements (Specific Study Area) 4T R (S EM B &S )
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tempo and
dynamics Melody Ha[rrgggl)i/t;\nd Texture Timbre and Instrumentation Form and Structure
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Rhythm, metre,

Focusstﬁggres/ tg;:,g?n?gg Melody Harmony and Tonality Texture Timbre and Instrumentation | Form and Structure
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Contemporary [Contemporary Rhythm & Blues (R&B) is a genre that convey emotions, often relating to the themes of love and relationshi
Rhythm & Blues EERER (R&B) 2 —BLEFEIEK - TEBELAZBENARBEGER -
EREIZ=ER  Metre: ¢ wide use of e often uses e homophonic  [Timbre: mainly verse-

e 4/4 time or 6/8
(sometimes)

4/438F 3 6/8 1A
F ()

Tempo:
¢ slow to moderate
tempo

BRE DR

Rhythm:
e syncopations

Plkan=i

ornamentation
BZERAEE
e melisma

98 X7 Ak <7 22
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extended chords
(7ths, 9ths)
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e emphasis on
vocal harmonies
AEAEME

e use of call and
response

EAEEED

e mix of electronic and
acoustic sounds
BEEFNRENES

Instrumentation:

e drum loops, synthesizers,
piano/electric pianos, bass
guitar, and occasionally
orchestra
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Vocal:
e slides
BE
e runs
EE
¢ ad libitum (ad lib.)
BEE (ERENESR

chorus form
BEE TEHR-E
o B
sometimes AABA,

or through-
composed

Bt AABA &
REIE
hook-laden
choruses / hook

LAHRTREER
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less repetitive in
verses
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use of riffs
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Rhythm, metre,

Focusstjggres/ tg%%%?gg Melody Harmony and Tonality Texture Timbre and Instrumentation | Form and Structure
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2 Hard Rock Hard rock music is a genre that emphasises heavy guitars, strong rhythms, and often loud and aggressive vocals, creating an intense and
powerful sound.
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Metre:

e 4/4 time or 12/8
(sometimes)

41438 F512/8 1
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Tempo:

e moderate to fast
tempo

IR B R

Rhythm:

e backbeat
A

e syncopations
)]/\it

Dynamics:

e |oud
&

o forceful
BmA7

o frequent use of
crescendo and
sforzando

o BREAKRM

e wide range

EHERE
emphasis on high
pitched and
powerful vocal
lines

RS EMNA N
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hook
SABRTRERS
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e major or minor keys

PN EINY
blues scale
ERERE
pentatontic scales
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power chords

58 A%

power chords —
chords using the
root note and the
5th note
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e homophonic
FRE%
e multiple guitar

parts
1 1 "Qﬁ

o mterplay
between lead
and rhythm
guitar parts
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Timbre:
o distortion (guitar and vocal)
KE (BHRAR)

e raspy and rough-edged
RIELADHE#E

Instrumentation:
HL2RE

drums, sometimes
keyboard

o U =T
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Vocals:
AR -
e scream
Mgk A4
e vocal fry
E=piak=)
e sometimes featuring

harmonies or backing
vocals
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¢ electric guitars, bass guitar,

e verse-chorus

form, sometimes
with a bridge or
solo sections

TER-EIH] B
o - B RABE

MBRLEER

use of riffs and
motifs
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3. Hip-hop Hip-hop music is a dynamic genre. Its lyrics often address social issues, personal experiences, and cultural commentary.
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Metre:
e mainly 4/4 metre

FEZ4/48F

Tempo:
e tempo vary widely|

EEE(LA

Rhythm:

e syncopated,
complex rhythm,
looping rhythms
tInE - BhEE
- EIRENE

o flow of the lyrics
and rhythm

B/l e

ad

Dynamics:
¢ sudden changes
of dynamics

N

e narrow range;
melody lines are
often hook-based
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SR ENIS S RCAYEE
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e phrases are short
and repetitive
NEEMmEE

e interaction
between the
rhythm of the
vocals and the
beat
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¢ simple and
repetitive harmonic
progressions

BHEMEENNE
T
e major or minor keys

GRS

e use of textural
contrasts
between section

LR ZBIRAA
BV ES E¥IED
e homophonic

ESECI=E

Timbre:

e use of vocal timbre to
convey emotion and
attitude; turntable
(scratching)

RAABHNEBRKRERBR
MEEE ; 15888 (&IER)

Instrumentation:

e drum machine, samplers,
synthesizers, turntables,
and occasionally live
instrumentation

e BEER - EFE
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Vocals:

e primarily rapping;
multisyllabic rhymes
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e verse-chorus
form, sometimes
repeated verses
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AARE BARAEE
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o use of repetitive
hooks and beats
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1A




Rhythm, metre,

tempo and
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4. Pop Ballad Pop ballads are sentimental, slower-tempo songs that typically feature emotional lyrical content and melodic instrumentation, emphasising
e 1T 4T IS T romantic or introspective themes.
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Metre:

e 4/4 time,
sometimes 6/8
time
4/4 0¥, E$6/8

BF

Tempo:
¢ slow to moderate
tempo

IEEE &

Rhythm
¢ less syncopation

DERATINE

Dynamics:
¢ wide range of
dynamics

NEBEREZ

e lyrical melody;

wide range
FiERGER ; S5

melodic contour is
soaring

TeRERBTT
usually long,
legato phrases
BEERMEISL
Gl

e harmony is rich and
often uses
extended chords
(7ths, 9ths)
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e major or minor keys

GRS

e homophonic,
texture
FREFL

o texture from
sparse to dense
for dramatic
effect

o liea | o
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e interaction

between vocal

melody and
accompaniment
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Timbre:
¢ often featuring acoustic
instruments

VIRBLRZR/E

Instrumentation:

e piano, acoustic/electric
guitar, bass guitar, strings,
drums, and sometimes
orchestral arrangements
WE R/ WA EF
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Vocals:
e clear, expressive and
prominent lead vocal

B - BEER MR
TERTF

e verse-chorus
form, with a
possible bridge

TER-EIH] B
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e chorus repeated
chorus
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